IMPROVISATIONAL ROAOMAP £02 BLULES
IMPROVISATION

WHAT YOU WILL NEED: YYOUR FAVORITE PLAY-ALONG 2€0020ING FOR
CONCERT B PLAT BLUES. | 2E00MMEND TAMEY AEBER50LO"S VOLUME 47
BLLES IN ALL TweLve Kevs.

GETTING STARTED

THIS EXEQQISE 1S DESIGNED TO GIVE BEQINNING IMPROVISATIONAL
MUSICIANS A DIFFERENT PEQSPEQTIVE ON CREATING A S0LO. 1176
IMPORTANT FO2 BEGINNERS TO REMEMBER THAT IMPROVISATION 1S A FORM
OF COMMUNICATION. THIS EXEQCISE WILL HELP THE IMPROVISER FOCLS
ON CREATING AN OVERALL SHAPE FO2 A SOLO 2ATHER THAN FOCUS ON THE
SMALL OETAILS OF WHAT SPECIFIC LICKS TO PLAY.

BLLES SCALES

BLUES SCALES AQE AN EXQELLENT TOOL T0 USE IN S0L0S. BLULES
SQALES ARE SIMPLE TO PLAY AND SOUND 6000 VIRTUALLY ALL OF THE
TIME WITHIN A BLUES S0LO. 1176 EXTREMELY IMPORTANT THAT THE
SQALES AZE MEMORIZED. IT 16 NOT POSSIBLE TO IMPROVISE A 6000
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S0L0 IF YOU'RE WORRYING ABOLT PLAYING THE WRONG NOTES 02 HAVE T0
SPEND TIME THINKING ABOUT A SCALE. MEMORILE THE BLUES SCALE
THAT 1S APPROPRIATE FO2 YOUR INGTRUMENT. PLAY IT IN AS MANY
DIFFEQENT WAYS AS POSSIBLE.
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BLUES FoeM

FOR THIS EXEQCISE WE ARE GOING TO LSE A 17 8AQ BLUES FOM. The
FOOM LOOKS LIKE THIS. THIS 16 WRITTEN IN CONCEQT KeY.
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AT THIS POINT, THE CHOLO PROGRESSION IN BLUES 16 NOT IMPORTANT
SINCE WE WILL B€ USING ONLY THE BLUES SCALE T0 IMPROVISE. T 16
EXTREMELY IMPORTANT THAT YOU QAN 2EC0GNIZE WHEN THE TWELVE
BAQ CHORUS IS COMPLETE. PRACTIOE LISTENING TO THE BLUES PLAY-
ALONG 260020ING ANO FOLLOWING THE 17 8AR PROGRESSION UNTIL wOU
CAN 2€COGNIZE THE BEGINNING AND ENO OF €ACH 17 AR 0HORQUS.

The s0L0O

IMAGINE THAT YOU'RE GOING TO HAVE TO IMPROVISE THREE TWELVE AR
CHORUSES OF BLUES FOR AN LUPCOMING CONCERT. WHERE 00 vOU BEQINT
D0 0L GUST PLAY WHATEVER YOU WANTZ D0 YOU VST EXPLORE THE
BLUES SCALE ANO HOPE YOU STUMBLE ACR0SS GOOO 10€AS ON THE DAY
OF THE CONCERT?  THE FIRST STEP IN IMPOVISING A BREAT S0LO 16
COMING UP WITH A PLAN. | CALL THESE PLANS MELODIC 20AOMAPS AND
YOU WILL FINO THEM EXTREMELY HELPEUL WHEN YOU ARE IMPROVISING.
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MeLooie R0AOMAPS

WHEN YOU'2E IMPROVISING YOU'RE DSING MUSICQ TO TELL A STORY.

THE AUDIENCE 16 LISTENING T0 10U AND WAITING FO2 YOU 10
QOMMUNICATE. THE AUDIENCE ISN'T WAITING FO2 LITEQAL
COMMUNIQATION; THEY ARE WAITING FO2 EMOTIONAL COMMUNICATION.
S0 HOW D0ES A BEGINNING IMPROVISER COMMUNICATE WITH THE
AUDIENCE? IN THIS CASE, YOU'RE GOING TO USE TENSION ANO 2ELEASE
70 DEVELOP AN OVEQALL SHAPE FOR wOUR S0LO. THIS SHAPE WILL
ENABLE YOU TO COMMUNICATE WITH THE ADOIENCE.

HOW D0ES AN IMPROVISER BUILD TENSION?
L. PLAY IN INC2EASINGLY HIGHER 2€QISTERS
1. PLAY WITH INCREASING SPEED
5. AOO HAZMONIC TENSION
4. PHRASE IN AN UNEXPEQTED WAY
6. PLAY LOLDER
b. MoTIvie ReperiTioN
7. SusTAIN Notes
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OF 00URSE WHEN YOU'RE TUST LEAZNING TO IMPROVISE IT ISN'T
POSSIBLE TO THINK OF ALL OF THESE THINGS AND INTEGRATE THEM INTO
YOUR PLAYING. THAT'S WHY WE'2E GOING TO MAKE A 2040 MAP THAT YOU
AN FOLLOW. FlesT I'LL GIVE YOU AN OVERALL SHAPE FOR THE SOLO.
FOR THIS SOLO | WOLLO LIKE YOU TO TRY TO CREATE THIS SHAPE.
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THE S0L0 WILL BE THREE CHORUSES LONG. THE FIRST TWO CHORVSES
ARE GOING TO BUILD IN EXCITEMENT TO A PEAL AT THE BEGINNING OF THE
THIZO CHOUS ANO THEN QUICKLY SETTLE DOWN FOR THE ENO OF THE
THIZO 0HORLS. THIS SHOULD CREATE AN EXCITING SHAPE FOR A SHORT
80L.0.
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We WILL LSE £ BASIC TENSION TOOLS FOR THIS S0LO. THE FIRST TOOL
TRAT WE WILL USE 16 T0 PLAY IN INCREASINGLY HIGHER 2€6|6TERS.
THE SECOND TOOL WILL BE THE USE OF SUSTAINED NOTES TO BUILD
TENSION. ALL NOTATIONS WILL B€ DONE IN TREMBLE QLEF AND
CONCERT KeY. USE THE BLUES SCALE THAT 16 APPROPRIATE FOR YOUR
INSTRUMENT.
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MELODIC R0AOMAP FO2 BLUES

CHORUS 1: Foe THio CHORUS PLAY ANY HYTHMS YOU CHOOSE BUT LIMIT YOUR NOTES 10 FlgsT

02 LOWER OQTAVE OF THE BLUES SCALE.
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CHoeus 2: For THIS CHORUSE PLAY ANY QHYTHMS YOU CHOOSE BUT LIMIT YOUR NOTES T0 THE

SECOND 02 HIGHER OCTAVE OF THE BLUES SCALE.
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CHORUS %: For THIS FINAL CHOZUS OF BLUES. START THE GHORUS BY SUSTAINING THE
RIGHEST NOTE YOU'QE COMPORTABLE WITH IN THE BLUES SCALE. |F YOU ARE UNASBLE T0
SUSTAIN THE NOTE FOR THE ENTIQE & BAQS FEEL FREE TO BREATH ANO THEN CONTINVE T0
PLAY THE NOTE WITH DIFFEQENT 2HYTHMS AND AZTICULATIONS. THIS 16 THE HIGH POINT
OF YOUR S0L0. MAKE IT INTENSE.
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FOR THIS 4 8ARS PLAY ANY QHYTHMS YOU CHOOSE BUT LIMIT YOUR NOTES T0 THE SECOND 00
RIGHER OQTAVE OF THE BLUES SCALE.
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FOR THIS LAST 4 84S PLAY ANY QHYTHMS YOU CHOOSE BUT LIMIT YOUR NOTES T0 FIRST 02
LOWER OCTAVE OF THE BLUES SCALE.
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RePeAT THIS 20A0MAP UNTIL YOU CAN ACCURATELY CONVEY THE SHAPE
ANO DIRECTION OF THE SOLO TO AN AUDIENCE. |T MAY HELP YOU T0
2€0020 YOURSELF AND CRITIQUE WHAT PARTS OF THE SOLO AQE
SUCAESSPUL ANO WHAT PARTS AREN'T. EXPEQIMENT WITH OIFFEQENT
QOAOMAPS. THEY WILL IMPOVE YOUR IMPROVISATION WITHOUT
2EQLIZING YOU T0 LEACN EXTENSIVE RAQMONY 2IGHT AWAY!

Brian J Kane is a jazz educator and saxophonist in the Boston area. He is
the author of the Jazz Style and Technique Workbook for Saxophone and
the Creative Jazz Sight Reading Workbook available for all instruments. He
is presently working on a series of workbooks for melodic improvisational
technigues. He can be reached at Bkane@jazzpath.com
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